Correspondence

TX, USA (HLe); Barrow Neurological Institute at
Phoenix Children’s Hospital, Phoenix, AZ, USA (JL);
University of Arizona College of Medicine Phoenix,
Child Health, Phoenix, AZ, USA (JL); Phoenix
Veteran Affairs Healthcare System, Phoenix, AZ,
USA (JL); Department of Anesthesiology, University
of Maryland School of Medicine, Baltimore, MD,
USA (DJL); Shock Trauma and Anesthesiology
Research (STAR) Center, University of Maryland
School of Medicine, Baltimore, MD, USA (DJL);
School of Biochemistry and Immunology and Trinity
Biomedical Sciences Institute, Trinity College Dublin,
Ireland (DJL); Dementia Research Group, Institute of
Clinical Neurosciences, Medical School, University of
Bristol, Bristol, UK (SL, KU); Department of
Neurosurgery, Antwerp University Hospital and
University of Antwerp, Edegem, Belgium (AIRM);
Skane University Hospital, Department of Clinical
Sciences Lund, Neurosurgery, Lund University, Lund,
Sweden (NM); Center for Injury Research and
Prevention and Division of Orthopedic Surgery, The
Children’s Hospital of Philadelphia, Philadelphia, PA,
USA (CLM); Research Division, Institute of
Occupational Medicine, Edinburgh, UK (DMM);
Department of Pathology, Stanford University,
Stanford, CA, USA (TJM); Barrow Neurological
Institute, Departments of Neurobiology and
Neurology, Phoenix, AZ, USA (EJM); Department of
Radiology, Icahn School of Medicine at Mount Sinai,
New York, NY, USA (CYT); Health Sciences,
University of South Australia, Adelaide, SA, Australia
(RV); Department of Pathology and Laboratory
Medicine, Djavad Mowafaghian Centre for Brain
Health, International Collaboration on Repair
Discoveries, School of Biomedical Engineering,
University of British Columbia, Vancouver, BC,
Canada (CW); Department of Neurology, University
of Utah, Salt Lake City, UT, USA (EAW); Michael
DeBakey VA Medical Center and Baylor College of
Medicine, Houston, TX, USA (EAW); Division of
Psychology, University of Stirling, Stirling, UK (LW);
Department of Psychology, Alberta Children’s
Hospital Research Institute and Hotchkiss Brain
Institute, University of Calgary, AB, Canada (KY)

1  Belson K. Doctors said hockey enforcer
Todd Ewen did not have CT.E. but he did.

Nov 30, 2018. The New York Times https://www.
nytimes.com/2018/11/30/sports/hockey/todd-
ewen-cte-hockey.html?smtyp=cur&smid=tw-
nytsports (accessed Dec 1, 2018).

2 Wilson L, Stewart W, Dams-O’Connor K, et al.
The chronic and evolving neurological
consequences of traumatic brain injury.

Lancet Neurol 2017; 16: 813-25.

3 McKeeA, Cairns NJ, Dickson DW, et al. The first
NINDS/NIBIB consensus meeting to define
neuropathological criteria for the diagnosis of
chronic traumatic encephalopathy.

Acta Neuropathol 2016; 131: 75-86.

4 Ling H, Holton JL, Shaw K, et al. Histological
evidence of chronic traumatic encephalopathy
in a large series of neurodegenerative diseases.
Acta Neuropathol 2015; 130: 891-93.

5  NoyS, Krawitz S, Del Bigio MR. Chronic
traumatic encephalopathy-like abnormalities
in a routine neuropathology service.

J Neuropath Exp Neur 2016; 75: 1145-54.

6  Manion E, Cohen MB, Weydert ). Mandatory
second opinion in surgical pathology referral
material: clinical consequences of major
disagreements. AmJ Surg Pathol 2008;
32:732-37.

www.thelancet.com/neurology Vol 18 March 2019

7  Moore A. Bad science in the headlines.

Who takes responsibility when science is
distorted in the mass media? EMBO Rep 2016;
7:1193-96.

The Madwoman:
a portrait of a choreic
woman?

The Madwoman is part of a series of
four canvases known as the Cycle of the
living, painted by the Italian futurist
artist Giacomo Balla, best known
for capturing light, movement, and
speed in his works. The Madwoman,
painted in 1905, depicts an unsteady,
ambiguously gesturing, clumsy
woman standing at the threshold of
a doorway. Looking at this shocking
portrait of a woman who seems
to have lost her balance, brings to
mind the words of Huntington in
his report,' published in 1871: “The
eyelids are kept winking, the brows
are corrugated, and then elevated...
the mouth is drawn in various direct-
ions, giving the patient the most
ludicrous appearance imaginable...
The hands are kept rolling, first the
palms upward, and then the back. The
shoulders are shrugged, and the feet
and legs kept in perpetual motion, the
toes are turned in, and then everted;
one foot is thrown across the other,
and then suddenly withdrawn, and,
in short, every conceivable attitude
and expression is assumed, and so
varied and irregular are the motions
gone through with, that a com-
plete description of them would be
impossible.”

The woman in the painting was
Matilde Garbini. She was one of Balla’s
most studied subjects, depicted in
almost 100 of his drawings. In par-
ticular, Balla made several sketches to
study Garbini, trying to capture her
awkward movements. Garbini, often
found begging and drunk, lived in the
slums of Rome, Italy.” She lived close
to thieves and this could easily get her
into trouble. Balla’s daughter noted
that Garbini wrote a letter to the artist

from jail, some years later, and Balla
eventually arranged for her release.”

In 1910, Balla was one of the co-
signatories of the Manifesto of futur-
ist painters. The Futurist movement
depicted modern life as a dynamic-
ally unfolding forcefield of bodies
in motion.

The Madwoman shows how much
he spent during his career study-
ing the dynamics of movement. The
Madwoman not only demonstrates
Balla’s ability to capture movement,
creating a vivid visualisation of
chorea, even in the present era of
video demonstrations of movement
disorders, but also reflects his great
empathy for the social outcasts of
the time.
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The Madwoman by Giacomo Balla, 1905, oil on
canvas, 175x115 cm: Galleria Nazionale d’Arte
Moderna (GNAM), Rome, Italy

© Giacomo Balla, by SIAE 2018

233



	The Madwoman:
a portrait of a choreic
woman?
	References




